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Abstract:

This study foregrounds the remarkable significance of the rhetorical analysis and stylistic dissection,
especially the phono-stylistic devices incorporated in the literary writing in the enhancement of the
comprehension of a text, focusing on Alexander Pope’s heroical-satirical work The Rape of the Lock (Canto
1 and II) as the primary text. The paper focused much on the intersection of the rhetoric and stylistic studies
for better the understanding of literary texts. Phono-stylistics, as a branch of the linguistics deals with the
study of the expressive potency of the sound devices, is used to evaluate how Pope’s deployment of numerous
phonological devices like alliteration, assonance, consonance, onomatopoeia, euphony, cacophony and
metrical variations supplement to the expression of ironic and the satirical tone of the epic poem. Through
the textual analysis of selected lines, the study highlights how the poet’s incorporation of phonological
patterns established the poem’s rhetorical elegance which deepens the thematic critique of the eighteenth-
century aristocratic London society with their vanity and superficial frivolity. Shedding light on the classical
rhetorical theory with modern stylistic approaches, this work exposes that Alexander Pope’s employment of
language in his poetry is not just the ornamental but it is more functionally rhetorical, every sound pattern
has the special purpose like reinforcing the satire, amplifying the parody, and enhancing to the aesthetic
value of it. The close textual analysis in the paper reveals that rhetorical and other phono-stylistic features
are very vital in shaping both the meaning and the reader response, to affirm the central thesis that the
rhetoric and stylistic are indispensable tools for the critical appreciation of a literary piece and its artistry.
The research findings withhold that the stylistic analysis and rhetorical exploration persuaded readers’
engagement with literary texts to explore intricate layers of meaning, embedded in numerous linguistic
forms. The study also presents the pragmatic significance of phonological studies in stylistic criticism and its
vital role in the enrichment of literary comprehension.

Keywords: Phono-Stylistics, Rhetoric, Stylistics, Mock-Epic, Satire, Sound Devices, Superficial, Society.
Introduction:

Literature is the artistic exposure using linguistic devices where the language is very meticulously crafted to
heighten emotions, expressing ideas, and reflecting social ethos and its values. In the study of literature,
stylistic devices and rhetorics are not found merely as decorative elements; rather they are very significant to
unpack how meaning differs, conveyed various senses, and perceived. For the complete comprehension of a
literary piece, readers pay attention to linguistics and the stylistic choices the author makes. The paper
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evaluates the significance of the phono-stylistic devices with the stylistic techniques in various sound
patterns like alliteration, assonance, consonance, onomatopoeia, euphony, rhythm, rhyme and meter and
examines how these elements enrich the aesthetic quality of the poetry. Rhetorics and stylistics provide the
critical tools in dissecting literary writings especially poetry, unmasking how numerous linguistic choices
enrich and shape the meaning. When we analyze Alexander Pope’s The Rape of the Lock (1712, revised
1714), we can find how these linguistic devices illuminate the satiric tone and ironic elegance in the poem and
how significantly they present the critique of the aristocratic vanity and their superficiality. The mock-heroic
poem satirically criticizes the trivialities of the higher-class artificial society through the employment of
elevated and exaggerated language.

This poem by Pope is often celebrated as the most scintillating mock-epical work in English literature. It is a
satire grounded on a trivial real-life happening, the cutting of the lock of hair of a young woman, Miss
Arabella Fermor. The poem presents this petty social trivial incident into epic proportions. The poem’s
powerful stylistic elements enhance its richness, especially its use of intricate sound devices contributes to
the elevation. While the critical attention is paid to the classical use of allusions and the thematic irony
(Rogers, 2008; Sacks, 1996), emphasis has also been placed on the phono-stylistic elements of the work
which makes the satire musically sound and rhetorically significant.

Phono-stylistics is a sub-branch of stylistics which emphasizes on how the use of phonetic elements of a
literary piece alters its meaning, tone, and aesthetic appeal (Leech, 1969). In The Rape of the Lock, this
includes the artistic deployment of sound symbolism, metrical variations, and the rhymed couplets, all
supplement the grand style of epic works when revealing the prime importance of trivial issues in the
fashionable society. Pope’s artistic mastery of the heroic couplet, the rhymed pairs of the iambic pentameter
lines is very significant to the understanding of the tonal shifts and rhetorical potency of the poem.

This research work advocates that the phono-stylistic analysis of The Rape of the Lock reveals Pope’s
mastery of versification that promotes our understanding of the satirical tone inherent in the poem. The
meticulous dissection of the selected poetic lines from Canto I and Canto II, the analysis will reveal how
rhetorical, especially sound devices emphasize thematic issues like social vanity, ritualism in aristocratic
society, gender roles with the illusion of grandeur. The analysis will cover both the traditional rhetorical
theory and the contemporary stylistics to illustrate how sound and the sense work hand in hand in the Pope’s
poetic discourse.

Thus, through bridging the existing gaps between phonological devices and the rhetorical elements, this work
established the key argument well that the stylistic and rhetorical study is not merely supplementary but is
quite essential to the interpretation of a literary text. Pope’s poetic erudition demonstrates how phono-
stylistic elements are very significant devices for encoding the satire, prolonging the humorous imitation,
and shaping the reader’s response. By conducting the phono- stylistic analysis of the Cantos 1 and 2,
reinforcing how the Pope’s use of phonological patterns, sound devices and rhetorical techniques, alliteration,
assonance, consonance, onomatopoeia, irony, hyperbole etc. enhance the poem’s satirical value. By
analysing these elements, the paper will attest how stylistic and rhetorical approaches enhance the literary
discourses.

Literature Review:

This section, literature review, observes the critical perspectives on the Pope’s stylistic mastery,
concentrating on how the justified deployment of rhetorical and phonological devices supplement the
multiple layers of interpretation of the text and keep up the ironic tones. There are a large number of works
on the area under discussion, some works among them proves very significant in the study which have been
discussed in this section. Leech, G.N and Short, M.H (2007) in their work Style in Fiction (2nd ed.) argues
that rhetoric, which is generally known as the art of persuasive use of language, and stylistics is the study
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where language styles are taken into consideration and both of them are instrumental in the literary criticism.
Stylistics as the branch of linguistics bridges the gap between linguistics and literature, illustrating how
literary diction, syntax, and phonological studies contribute to the textual meaning making (Wales, 2014).
Phono-stylistics, the subfield of linguistics evaluates and analyzed how various sound patterns like
alliteration, assonance, consonance, onomatopoeia, meter etc. are very effective to unmask the aesthetic and
thematic effects in literature (Crystal, 2008).

This field of stylistics, specifically phono-stylistics, deals with the tools, contribute to evaluating how sound
patterns contribute to the comprehension of meaning. Leech, G. N. (2016) in the work A Linguistic Guide to
English Poetry published by Routledge (Manohar) attests that phono-stylistic devices like alliteration,
assonance, consonance, onomatopoeia rhythm etc. are not only the decorative tools but they serve both the
semantic, emotive and emphatic purposes in poetry. Wales, K. (2014) in the book 4 Dictionary of Stylistics
(3rd ed.) advocates the view that “phonological choices often reveal authorial attitude, tone, and thematic
emphasis.” The study of these insightful works is very essential for understanding the Pope.

According to Pat Rogers (2009) Pope’s the mock-heroic poem The Rape of the Lock reproduce classical epic
poems like The lliad, using lofty language to the insignificant happening i.e. cutting of the lock of hair. This
mock epic style in the work lampoons social superficialities, through the rhetorical devices like irony,
hyperbole, Bathos etc.

Previous studies (Tillotson, 1962; Erskine-Hill, 1975) have analyzed and illustrated in detail Pope’s use of
satire but rarely it was conducted through the phono-stylistic perspective. This study bridges this gap by
reinforcing various sound devices along with rhetorical effects of them in the poem. Later scholars have
shifted their attention from the historical importance of Pope’s The Rape of the Lock to the linguistics with
stylistic analyses. The major part of the literary critics recognized Pope’s excellency over language form and
the wit, but contemporary critics have emphasized much on the various sound patterns of his epical works
which is the very important aspect of his satirical poems.

Pope’s deliberate adoption of the mock-epic style is the quite essential element of his social criticism. Mack
(2007) in his work The Augustan Art of Poetry, examined The Rape of the Lock by Pope as the artistic fusion
of the form and parody, recognizing that Pope’s use of the classical epical form is not only to imitate but also
to lampoon the then contemporary manner and superficialities. Bernard, J (1995) says that Pope’s use of meter
c rhyme schemes in his epics heightened the artificiality of his epical works, making it easier for him to serve
the purpose of satire, the artificial lives of the then aristocracy. Moreover, Ricks (1984) in the work The
Force of Poetry argues that the sound devices used by Pope are “often antithetical to content,” and that the
musicality of his poetic lines serves to promote their ironic disjunctions. Such an observation marshal with
the phono-stylistic technique that sound patterns may heighten the critical perspectives.

Literary critics like Lanham (1991) in the work A Handlist of Rhetorical Terms have reinforced the rhetorical
excellency of Pope’s writing. Lanham in his book emphasizes how Pope’s adoption of classical tropes, like
alliteration, assonance onomatopoeia etc. persuade or ridicule rhetorically. Pope’s rhetoric, according to
Lanham, is based on his mastery to use language both literally and logically. In the same vein, McLaverty
(2001) in the work Pope, Print, and Meaning advocates that rhetorical devices in the Pope’s work not merely
furnish his satirical mood but with the help of it, he turns poetic performance into a linguistic critique of
society. In the neoclassical verse works, the study of sound patterns Tarlinskaja (1976) analyses how iambic
pentameter in Pope’s heroic couplets supplements both the balance and disruption. The uniformity in the
metrical composition provides a background by effect of which small phonetic and rhythmic deviations

acquire interpretive force. Pope’s abrupt use of the caesura, enjambment and consonant cluster is a method
of indicator of subtle changes in tone and meaning.
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The aforementioned studies recognized Pope’s stylistic excellency, there is an existing critical gap of phono-
stylistic study focusing on how the sound devices functions along with satire to complicate meaning. Though
the stylistic and rhetorical study to Pope’s work has already been done, few have focused on how the
phonetic choices enhances the paradoxical elegance of mock-heroic style and triviality particularly in Canto
I and Canto II. The present study tries to bridge that gap by providing a detailed illustration on how Pope’s
adoption of sound patterns not only add to the musicality but also enhance the work rhetorically and
thematically.

Methodology:

The present study adopts the qualitative stylistic approach especially focussing on the sub-field of phono-
stylistics, to show how the rhetorical and phonological devices functions in Pope’s The Rape of the Lock.
Phono-stylistics examines the expressiveness and interpretative prowess of sound patterns in language,
explaining how auditory devices contribute to the tone, mood, rhythm, rhyme and satire (Leech, 1983;
Wales, 2014). Pragmatically his methodology is most suited for analysing poetry where the meter, rhyme, the
sound repetition, and the phonetic texture are not merely used for aesthetic appeal but also used as the
powerful rhetorical tools.

The research is analytical in nature, grounded on the intensive reading of the selected cantos from The Rape
of the Lock. The analysis is based on rhetorical analysis and their effects with the modern stylistic
frameworks. It adopts descriptive stylistics for the purpose of identification of sound patterns and the use of
interpretive stylistics to show their literary artistic functions. The adopted methodology is completely non-
numerical and interpretative in nature as it is a qualitative research, quantitative measurements are totally
avoided.

Canto I and Canto II of Pope’s The Rape of the Lock were taken for finding the stylistic features and their
role to tune the setting, tone and major themes. These selected cantos include the vivid characterizations, the
elaborate rituals of beautification with detailed exploration of the background and setting, making the text
fertile ground for the phonological analysis. Rhetorical and the numerous phono-stylistic devices like
alliteration, assonance, consonance, onomatopoeia, euphony, cacophony, and metrical schemes were
identified from the same text. The classical rhetorical devices such as antithesis, epiphora, and parallelism
were also taken into discussion when these are intersected with the sound effects.

Each identified rhetorical device was analysed from the perspectives of its form, context, and function. How
are these sound patterns produced when read aloud? What were their effects on meaning or emotion? How
do they serve in satire or parody? were some questions that guided the study. The identified rhetorical
devices were not analyzed in isolation; these were linked to the broader themes e.g., vanity, superficiality,
gender norms. The analysis is conducted by paying attention to how these sound patterns reflect and mock
the epic grandeur.

The study is grounded using the basic concepts from rhetoric (Lanham, 1991), stylistics (Leech, 2016;
Wales, 2014), and verse theory (Tarlinskaja, 1976). The modern stylistic principles were used for the
analysis of phonetic and rhythmic features. The study in the research paper is limited to Canto I and Canto II
of Pope’s poem The Rape of the Lock. Though Pope’s entire poem is stylistically rich, selected two cantos are
sufficient to examine the artistic techniques of his sound-based satire.

Detailed Discussion:

The overlapping of rhetoric and stylistics in their dealings with language and its meaning, have emerged
significantly from the classical roots to the modern linguistic approaches. The classical rhetorical theories,
developed primarily by the prominent Greek and Roman thinkers like Aristotle, Cicero, and Quintilian etc.
reinforced much of the persuasion through the structured discourse. Aristotle (trans. 1991) defined rhetoric as
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“the faculty of observing in any given case the available means of persuasion,” through the identification of
three core appeals: ethos (credibility), pathos (emotion), and logos (logic). These core appeals were employed
through five canons of rhetoric i.e. invention, arrangement, style, memory, and delivery.

On the other hand, modern stylistic approaches shift the attention from persuasion to analysis and
interpretation, explaining how the linguistic features shape meanings in a literary text. Contemporary
stylistic approaches are influenced by multidisciplinary approaches including linguistics, psychology with
cultural theories to establish the intersection between language form and their function in context. Stylistics,
deep rooted in the book of Halliday, demonstrates how grammar and lexis supplement the narrative voice
and thematic concerns (Halliday & Matthiessen, 2013). Cognitive stylistics reinforced how the readers
process a text mentally through the usage of the frameworks like schema theory and conceptual metaphor
(Stockwell, 2002)

Classical rhetoric concerns the speaker and focuses on oratory but modern stylistics contrarily is text- and
reader-centric, intended to reveal how language structures shape its perception. However, both the
approaches share the common concern with how the language structure affects meaning. Altogether they
provide insights where rhetoric reinforced the foundational principles of persuasion and stylistics concerns
on the effective tools for the textual interpretation.

Rhetorics are linguistic techniques used by the authors to make the expression impressive, to emphasize, or to
create artistic exaltation in literary art. In the poem The Rape of the Lock Alexander Pope strategically
deployed a variety of rhetorical devices to enhance the literary taste of his mock-heroic satire, juxtaposing
grand epic styles with the trivial subject issue to lampoon the 18th-century aristocratic London society.

The phono-stylistic study of the text reveals how Pope’s numerous sound patterns and the rhetorical devices
supplement to construct his satire. The musicality of the poem i.e. alliteration, rhyme etc. enrich its mock-epic
settings, while the use of irony and hyperbolic expression expose the aristocratic pretensions. This adoption
of dual approach, phonological and rhetorical, enhances literary interpretation to unpack implicit layers of
meaning.

This work advocates that rhetoric and the stylistic interpretation, especially phono-stylistic analysis, are
proved very effective for literary comprehension. Pope’s epic poem The Rape of the Lock deploys numerous
sound patterns and rhetorical techniques to satirize the superficialities of the 18th-century society. Future
researchers could follow this approach to study other mock-heroic poems.

Phonological Devices in Canto I and II

The phono-stylistic study of The Rape of the Lock (Canto I and II) examines how various sound devices shape
the meaning, set the tone to unveil Pope’s satirical aim. The deliberate deployment of sound devices such as
alliteration, assonance, consonance, onomatopoeia, euphony, cacophony, meter, enjambment, and caesura
etc. are not just ornaments, they function as rhetorical techniques embedded in Pope’s mock-epic. Before
going to analyze them in context, a concise theoretical discussion of each device is necessary to make
intelligible their stylistic and functional importance.

Alliteration:

“Alliteration is the repetition of a speech sound in a sequence of nearby words. The term is usually applied
only to consonants, and only when the recurrent sound occurs at the beginning of a word or of a stressed
syllable within a word.” (Abrams & Harpham, 2015). J.A. Cuddon defines alliteration as “a figure of speech
in which consonants, especially at the beginning of words or stressed syllables, are repeated” (Cuddon,
2014). It is a powerful and effective literary device in poetry. The basic function of alliteration is its rhythmic
prowess. By creating a phonetic with rhythmic cohesion, it makes the verse works richer and pleasing to the
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ear. This musicality can enhance the aesthetic appeal of the verse, which catches readers’ attention. In the
following lines —

Slight is the subject, but not so the praise,
If she inspire, and he approve my lays. (Canto I, 1. 3-4).

99 ¢

The repeated consonant sound /s/ in “slight,
ironically the trivial theme of the poem.

subject,” and “so” softens the tone of the poem to withhold

The extract also reinforced the contrast between the non-serious theme and the serious consequences in
elevated poetic form thereby enriching the mock-epic style of the poem. The phrase in the second line “she
inspire” and “he approve” heightened the ironic tone by imitating the classical epic convention

i.e. invocation to the muses by resenting Belinda as the muse. Hence, the use of alliteration in the lines
performs both aesthetic and the satirical functions, showcasing Pope’s artistic critique of the aristocratic social
values through the sound.

Now awful Beauty puts on all its arms;
The fair each moment rises in her charms. (Canto I, 11. 139-140).

In the poem The Rape of the Lock (Canto I, 11. 139—140), Pope uses alliteration to foreground the satiric tone
of Belinda’s beauty rituals. The alliterative sounds in “awful Beauty puts on all its arms” and in “fair each
moment rises in her charms” imitates the pomp of Belinda’s beauty rituals, portraying epic warfare.
Satirically Belinda’s dressing sincerity has been compared to a warrior who is getting ready for battle. The
alliteration in “awful,” “arms”; “fair,” “ charms” produces a rhythmic effect to the expression

99 ¢

rises,
exposing the hyperbolic significance put to the superficial adornment. Artistically, Pope lampoons the
frivolity of the aristocratic society by showing vanity in heroic terms, which is a hallmark of the mock-epic.
The alliteration heightened the effect of the parody, making the mundane activity seem majestic while
exposing the absurdity of it.

Puffs, powders, patches, bibles, billet-doux. (Canto I, 1. 138)

In the quoted line from Pope’s The Rape of the Lock, the use of alliteration of the plosive consonant sound
/p/ depicts the trivial yet pompous objects that decorate Belinda’s toilet. These decoratives are humorously
placed beside sacred scripture i.e. bibles and profane i.e. billet-doux, or love letters highlighting the ironic
twist of vanity and the devotion in the fashionable society. The alliteration makes a rhythm that pictures the
jumbling and the artificiality of the toilette ritual, supplementing the mock- epic tone in the poem. The poet
satirizes the superficial attitude of aristocratic women to unveil that their mundane routines are as
ceremonious and important to them as the religious rites or like courtly duties. So, the use alliteration here is
not merely a stylistic ornament but it also creates a phono-stylistic effect.

Assonance:

Assonance “consists of the repetition of similar vowel sounds, usually closed together” (Cuddon, 2014). The
repetition of the same vowel sounds in the words in the nearby words, which is the Phono-Stylistic device that
can effectively enrich the musicality with mood and tone in the meaning of any literary texts. This stylistic is
basically used prominent in poetry but can be used in prose as well. The prime function of assonance is
creating rhythm and the continuous flow of the theme. Repeating the same vowel sounds in the closed
words, poets can run a melodic continuity to catch readers attention. “Assonance is the repetition of vowel
sounds in non-rhyming stressed syllables near enough to each other for the echo to be perceptible. It
smoothens the sound flow, creates mood, and contributes to the poem’s musicality” (Leech & Short, 2007).
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In the poem (Cantos I and II) Pope strategically deploys assonance to create rhythm, make thematic contrasts,
and heighten humour, positioning it a key stylistic feature.

Now awful Beauty puts on all its arms;
The fair each moment rises in her charms. (Canto I, 1l. 139-140)

The repetition of the vowel sound /2:/ in “awful,” “all, “creates a rhythmic, resonant tone, reflecting the
solemnity like a warrior getting ready for battlefield. The assonance here juxtaposes a mundane activity i.e.
applying makeup to the epic ritual, reinforcing the central issue, mock-heroic irony in the poem.

Here files of pins extend their shining rows,
Puffs, powders, patches, bibles, billet-doux. (Canto I, 11. 137-138)

—The long /a1/ sound in “files” and “shining” has been repeated to create in the line a polished and rhythmic
flow of expression through the comparison of hairpins to the soldiers advancing for the battlefield.

The short /A/ in “puffs,” and “powders” makes a playful yet rhythmic flow through the imitation of the
chaotic yet structured arrangement of the beauty products in Belinda’s toilet. Through the strategic
deployment of assonance in the extracts the poet ridicules aristocratic vanity by comparing cosmetics to
weapons used in a grand battle. Phono-stylistically use of assonance enhances euphony, reflecting the
ornamental elegance of the verse while presenting Pope’s ironic treatment of vanity. The proximity of
scripture “bibles “and the secular item “billet-doux” presented together using assonant harmony to reinforce
the absurdity in moral confusion in the fashionable life, where love letters and religious scriptures are given
equal space in Belinda’s toilette. Thus, use of assonance here becomes a significant rhetorical device.

Through the artistic deployment of assonance in this mock-heroic poem, Pope crafts the multi-layered
criticism of the 18th-century social vanity, attesting how the smallest linguistic devices can confer immense
stylistic weight.

Consonance:

Abrams and Harpham (2015) defined consonance as “the repetition of a sequence of two or more
consonants, but with a change in the intervening vowel” (19). Consonance, is the phonological device used
in literature refers to the repetition of the same consonant sounds in close proximity. It is the significant
literary device employed by the authors to enrich the rhythmic harmony and mood of the poem. Consonance
refers to “the repetition of identical or similar consonant sounds, typically at the ends or within words. It
creates internal harmony, structural cohesion, and sonic echo that binds words across lines” (Crystal, 2003).

Here files of pins extend their shining rows,
Puffs, powders, patches, bibles, billet-doux. (Canto I, 11. 137-138)

The consonant sounds, /s/ and /p/ repeated in the words “puffs, powders, patches” create a soft consonance
that describes the non-serious, beautifying materials, love letters with serious things like Bibles. This
clustering of the similar consonant sounds creates rhythm and harmony in expression. The choice of
vocabulary reinforced the trifle objects that adds Belinda’s vanity to enhance the satire.

And all Arabia breathes from yonder box. (Canto I, 1. 134)

Here the repetition of soft /b/ and the /s/ sounds in “breathes,” “box.” suggest the soft exhalation as perfume
dispersing. The repetition of /s/ creates the hiss and evokes the sensory effect of scent. It portrays the
sensory luxury of the exotic perfumes which contributes to the Pope’s mock- heroic epic by conferring
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trivial things with epic grandeur.

Pope’s artistic use of the nearby consonant sounds functions as the key element of his use of phono- stylistic
techniques, which enhances the poem’s musicality with his satirical vision.

Onomatopoeia

“Onomatopoeia involves the use of words that imitate or suggest the natural sound associated with an object
or action. It enhances imagery by allowing the sound to reflect the content” (Wales, 2014). Few instances
from the text are as follows:

Thrice rung the bell, the slipper knock’d the ground,
And the press’d watch return’d a silver sound. (Canto I, 1. 61-62).

In the poem the words like “rung” and “knock’d” create actual sound, reflecting Belinda’s aristocratic
attitude before waking up from the bed at noon. The phrase “silver sound” in the last line is more illustrative
of her superficial life styles, echoing a delicate and artificial world that Pope mocks at. Pope’s use of
onomatopoeia is somewhat subtle and interwoven with the other linguistics devices like alliteration which
significantly animates scenes, drawing attention to the absurdity of the elevated style, and enhances the mock-
heroic tone.

Euphony

“Euphony refers to the use of harmonious, melodious sounds that are pleasing to the ear. It typically includes
soft consonants (like /1/, /s/, /v/, /m/) and long vowels, producing an aesthetic effect of beauty or serenity”
(Leech, 2016).

A heavenly image in the glass appears,
To that she bends, to that her eyes she rears. (Canto I, 1. 125-126).

The adoption of long vowels and the soft consonants in the poem contributes to the elegant acoustic quality
which reminds Belinda’s reflection. Satirically, the elevated speech sounds depict vanity. Another notable
example appears early in Canto I:

And all Arabia breathes from yonder box. (Canto 1, 1. 134)

The smooth blending of soft consonants with open vowels creates the soft and sweet smell of perfumes,
enriching the sensual assumptions of Belinda’s toilette scene. The line with the help of this device flows with
melody, reinforcing the luxuriousness of Belinda’s life that Pope both exaggerated and mocks.

Through the strategic deployment of euphony, Pope presents the artificial beauty and superficial life of upper-
class society. The smooth sounds not only please the ear but also poignantly unmasks the hollowness
beneath the polished surface. Thus, the use of euphony in the poem is for serving dual purpose i.e. aesthetic
and ironic, a device for both delight and satire.

Cacophony

“Cacophony is the use of harsh, jarring, or dissonant sounds to create a disturbing or tense effect. It often
reflects conflict, ugliness, or moral decay” (Leech & Short, 2007). Few examples are:

Where Wigs with Wigs, with Sword-knots Sword-knots strive,

Beaus banish Beaus, and Coaches Coaches drive. (Canto [, 11. 101-102)
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In these lines the harsh /r/, /d/, and /g/ sounds are divergent and abrupt which emphasizes the shifting of tone
as the text critiques social vice and vanity beneath its embellished surface.

Here files of pins extend their shining rows,

Puffs, powders, patches, Bibles, billet-doux. (Canto I, 11. 137-138)

9 <¢ 2 e

The use of abrupt plosive consonant sound /p/ in the words “puffs,” “powders,” “patches”—create a
discordant rhythm that violates the graceful flow of the poem. This deliberate use of cacophony ironically
reflects the chaotic scene of Belinda’s toilette focusing on the artificiality and hollowness of her beauty.

Pope’s cacophonic expression punctures the polished aristocracy of the then upper-class society he depicts.
These disturbing sounds are used not merely to heighten comic contradiction but also to unveil the shallow
and chaotic reality masked by graceful appearances.

Conclusion:

The strategic deployment of phono-stylistic device in Pope’s The Rape of the Lock performs double standard
function; it serves for the sensory pleasure and achieves Pope’s literary mission of social satire. While Pope
used euphony to glorify superficiality and cacophony to mirror social evils, he exploited sound to create
layered meanings. These stylistic techniques are of great importance for realizing the duality in the poem,
how it mimics epic conventions while lampooning the shallowness of the superficial, psychological and
philosophical bankruptcy of the then contemporary London society. In the epic Pope playfully deploys irony,
hyperbole, bathos, zeugma, and allusion to supplement his satiric aim. By glorifying the trivialities with epic
grandeur, he reflects the absurdity of aristocratic values. The rhetorical-stylistic examination of a literary
piece shows how numerous linguistic devices work in collaboration with the phonological patterns to
produce a multi-layered, humorous and critical poetic piece.

This study lastly advocates the pragmatic necessity of rhetorical interpretation in literary studies, reinforcing
how the language form and content intersect to create meaning.
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